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/ROADLY speaking there are but two 
Y\ kinds of artists— innovators and imita- 
tors. The first may be known by the 
opposition they arouse in the sacred 
sanctums of mediocrity and by their final but 
reluctant acceptance by the self-appointed cus- 
todians of the Hall of Fame whose business it is 
to exclude genius until Time shall have tempered 
all its buoyant, youthful enthusiasms, which are 
the very signs and tokens of those starry crea- 
tures whom the gods have blessed. Youth and all 
its amazing prodigality are of the very essence of 
genius, and it is by virtue of this exuberant over- 
flowing of the spirit that the works of Anders 
Zorn make their vital appeal. 

He celebrates with fervent, dramatic strokes 
the pageant of the visible world, and all that his 
alert eyes can see his nimble fingers depict with 
an unfailing sense of the pictorial possibilities 
inherent in the passing procession of contem- 
porary life. There is in his work something of 
childlike spontaneity,— a healthy, natural enjoy- 
ment in the mere practice of his art that is infec- 
tious. He has the same impartial love for nature 
as it is as had Velasquez and Frans Hals, and the 
same incomparable interdependence of head and 
hand. His art is, in the best sense of the word, 
purely objective, dedicated to a specific tran- 
scription of the outward semblance of things. 
These bright, vivacious plates are not evolved by 
any painful process of mental cogitation, nor 
are they the result of imaginative vagaries. 

He calls etching his diversion, which accounts 
for the uniformly high quality of this side of his 
art. Done for the sheer love of it, as other men 
would ride horseback or play golf, these plates 
are the product of a joyousness that is the mo- 
ther of all great art. It is typical of him that he 
should have taken up the practice of this exact- 
ing though elusive art merely as an amusement, 
as he himself saji-s, "with which to while away 
odd hours, instead of sitting at home or going 
about for entertainment. ' ' This is characteristic 
of his whole life and harks back to the genesis of 
his artistic career when, as a mere lad, he carved 
3 



in birch-wood with his clasp-knife images of the 
flocks he tended in the Dalecarlian forests. 

It is the extreme refinement and subtility in 
their seeming brutality that give to these plates 
their unique value and interest. Seldom has a 
man suggested his predecessors less than does 
Zorn in these epigrammatic etchings. They are 
according to no established formula. If he has 
looked upon Eembrandt, as what practitioner of 
aqua fortis has not, there is but slight evidence 
of it in these straightforward vibrant plates. To 
be sure, he has the same love of bold contrasts of 
light and shade as had the master of Amsterdam, 
without the romantic glamour of the dreamy 
Dutchman. This modern Swede is more direct, 
more incisive, his line has something of the 
penetrating and biting analysis of a page from 
Strindberg, and not infrequently, as in the case 
of his haunting portrait of the besotted poet 
Paul Verlaine, there is discernible a sort of 
ironic humor that throws a revealing light upon 
his sitter. With what discerning and subtle in- 
sight he has portrayed that gentle flavor of intel- 
lectual skepticism which is the chief character- 
istic of Anatole France ; while the head of Rodin, 
laughing in his foaming beard, is highly in- 
dicative of the immense creative energy of the 
author of Le Penseur. In every instance he has 
successfully summarized the essential and abid- 
ing characteristics of his sitter, no less effectually 
accomplished in the twenty-minute impromptu 
of Mareelin Berthelot than in the more deliber- 
ately studied portrait of Marquand, or the very 
succinctly realized version of August Strindberg, 
the Swedish author. These portraits of contem- 
porary men and women are fascinating records 
of repeated excursions into the realm of char- 
acter, which holds for Zorn the strongest appeal, 
as it has ever for all men of the North, whose 
supreme happiness is the realization of a clearly 
defined individualism. 

While Zorn to-day occupies a position of un- 
challenged supremacy in the difficult and exact- 
ing field of portraiture— his portrait etchings 
would alone make a notable Pantheon of con- 
temporary worthies— it is in his frank, una- 
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bashed nudes and in his delineations of Swedish 
peasant types that we find the most personal ex- 
pression of his peculiar genius. Nowhere has his 
faculty of instantaneous perception, his ability 
to grasp at a glance and in its entirety either an 
isolated individual or a group of figures, been 
employed to greater advantage than in these 
brilliant, dazzling nudes and in these veracious 
records of his beloved Dalecarlian peasants. 
"With a few swift, sure strokes he gives us the 
soft contour, the undulating curves of the fresh, 
firm flesh, of these strong-limbed Junos, as well 
as the wrinkled, time-worn visages of the aged 
tillers of the soil. 

The nudes of Rembrandt would look singularly 
coarse and heavy by comparison with these 
silvery, exquisitely modeled Brunhildas of Zorn, 
who disport themselves on the sunlit beach or 
emerge from the enveloping shadow of some 
protruding cliff with a childlike unconsciousness 
and a pagan naivete that disarms prudish preju- 
dices. In its supple grace and vibrant vitality 
the delicately modulated back of the bending 
figure of The Bather— Evening is a pantheistic 
hymn to the eternal efHoreseence of life. She 
pauses in the silvery twilight, before breaking 
the surface of the mirror-like lake into a thou- 
sand jewels of refracted light, and she is as much 
a part of the enshrouding stillness as the aged 
rocks on which she stands. Whistler never did 
anything more evanescent than the landscape of 
this plate, which is printed in a key as light and 
airy as the magically executed lines, that give 
the softness of the figure 's contours as well as the 
hardness of the rocks and the veiled serenity of 
distant lake and woodland. It is a splendid 
affirmation of the extremely delicate sensibilities 
possessed by this most vigorous and brilliant of 
contemporary etchers, whose art is one of the 
most powerful and significant manifestations of 
the reawakened aesthetic impulse of the twentieth 

century. ^ ^^ 

J. NiLSEN Laukvik. 

Note. The foregoing is part of an article by J. Nilsen 
Laurvik which appeared in the December number of The 
Print-Collector 's Quarterly. 
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1 The Cousins. 

Etched in 1883. Rare. 



(Delteil No. 6) 



2 Zorn and his Wife. (Delteil No. 42) 

Etched in the artist 's studio by lamplight. 
"Examined close at hand, these quick, bold, slanting 
strokes hardly seem to have definite meaning. . . . Yet, 
viewed at a proper distance, each is found to be full of 
most accurate purpose. The forms of the figures and 
accessories define and round themselves with astounding 
truth and force: everything holds its proper place in the 
composition ; atmosphere and light are beautifully ren- 
dered ; and for dramatic vividness, for expressions of 
character, few etched portraits I have ever seen can 
compare with these." 

Mrs. Schuyler van Rensselaer, J. Swedish Etcher. 
(The Century Magazine, August, 1893.) 
Kindly lent for this exhibition. 

3 The Waltz. (Delteil No. 54) 

4 The Girl with a Cigarette. (Delteil No. 62) 

Kindly lent for this exhibition. 

5 The Storm. (Delteil No. 63) 

First state (of four states). Of the greatest 
rarity. Marked, in the handwriting of the artist, 
' ' unique state. ' ' 

Kindly lent for this exhibition. ' 

6 Madame Simon. (DelteU No. 66) 

Kindly lent for this exhibition. 



7 The Omnibus. 

Kindly lent for this exhibition. 

8 Ernest Renan. 



(Delteil No. 71) 



(Delteil No. 72) 
"One should not admire Zorn's Renan because the facts 
it gives were so swiftly set down and so vigorously em- 
phasized, but because, with this bold brevity of speech, he 
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has managed to tell us so much in so clear and convincing 
a way. His portrait of Renan is not a sketch, simple 
though its language is. It is a thorough study. It por- 
trays the man, in soul and body, as fully and forcibly as 
any portrait without color could." 

Mrs. Schuyler van Rensselaer, A Swedish Etcher. 

Kindly lent for this exhibition. 

9 Madame Olga Bratt. (DelteUNo. 73) 

Kindly lent for this exhibition. 

10 The Toast in the Idun. (Delteil No. 80) 

From the painting in the National Museum, Stock- 
holm. 

*'The Idun (Goddess of Youth) is the name of a scientific 
and artistic society in Stockholm, and Zom's painting was 
presented to the association on its thirtieth jubilee. Its 
secretary and founder Harald Wieselgren is seen in the 
foreground. In the adjoining room, and counting from 
left to right, are the Royal Antiquarian Hildebrand, stand- 
ing; Professor Key, seated; Professor Warn also seated, 
half hidden and seen in profile; and standing, seen almost 
full face, Nordenskjold, the Arctic explorer. 

"Here he has not worked in just the same way as in 
the Renan, but his handling is even more interesting when 
one studies how its seemingly reckless strokes result in an 
effect of so much completeness and force." 

Mrs. Schuyler van Rensselaer, A Swedish Etcher. 

Kindly lent for this exhibition. 

11 Henry G. Marquand. (Delteil No. 81) 

Kindly lent for this exhibition. 

12 Sunday Morning in Dalecarlia. (Delteil No. 85) 

Bare. Twenty-five proofs only were printed. 

13 Paul Verlaine. (DelteD No. 92) 

14 Effet de Nuit. (Delteil No. 109) 

First state, before the plate was beveled. 
"Tris rare." Loys Delteil. 

15 The Same. 

Second state. The plate is now beveled. 

Bare. There were printed thirty-five proofs only. 

16 Mrs. Nagel. (Delteil No. 110) 

Kindly lent for this exhibition. 

17 Saint-Gaudens and his Model. (Delteil No. Ill) 

18 Augustus Saint-Gaudens. (Delteil No. 112) 

19 Oscar II, King of Sweden. (Delteil No. 130) 

20 Miss Maud Cassel (Mrs. Ashley). (Delteil No. 137) 

Bare. Eighteen or twenty proofs only were printed. 
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21 Skating. (DelteU No. 138) 

Bare. Fifteen proofs only were printed. 

22 The Honorable Grover Cleveland. 

(Delteil No. 141) 
The first plate. 

23 The Honorable Grover Cleveland. 

(Delteil No. 142) 
The second plate. 

24 Mrs. Grover Cleveland. (DelteU No. 144) 

25 Zorn and his Model. (DelteU No. 148) 

Bare. Thirty proofs only were printed. 

The painting is in the Stockholm Museum. It 
is one of the finest paintings in the Swedish capi- 
tal, and one of the artist's most masterly works. 

Kindly lent for this exhibition. 

26 Princess Ingeborg of Sweden, facing to the 

Right. (DelteU No. 153) 

27 The Guitar Player, Seated. (DelteU No. 155) 

28 The Honorable Daniel Lamont, Standing. 

(DelteU No. 157) 

29 At the Piano: Miss Anna Burnett. 

(DelteU No. 159) 
Kindly lent for this exhibition. 

30 Miss Lurman. (DelteU No. 165) 

31 Mrs. Seton Thompson. (DelteU No. 167) 

32 A Dalecarlian Wardrobe. (DelteU No. 168) 

Proof on old Dutch paper. 

33 The Same. 

Proof on papier verddtre. 

34 A New Ballad. (DelteU No. 169) 

35 Anna, a Mora Girl. (DelteU No. 170) 

Proof in black ink, on old Dutch paper. 

36 The Same. 

Proof in greenish ink, on old Dutch paper. 

37 The Two Models by a Bed. (DelteU No. 174) 

38 Olandine. (DelteU No. 175) 

39 The Honorable John Hay. (DelteU No. 178) 

40 Portrait of the Artist. (DelteU No. 180) 



41 Miss Emma Rassmussen. (DelteilNo. 182) 

Kindlj' lent for this exhibition. 

42 Albert Engstrom. (DelteilNo. 187) 

Albert Engstrom is a Swedish caricaturist and 
talented writer. Editor of the humorous journal 
Strix. 

43 The Honorable Theodore Roosevelt. 

(DelteilNo. 188) 

44 Betty Nansen. (Delteil No. 189) 

A celebrated Danish actress, both in comedy and 
tragedy, and the wife of the novelist Peter Nan- 
sen. 

45 A Musical Family. (DelteilNo. 190) 

46 The Bridesmaid. (Delteil No. 191) 

47 Kesti. (DelteUNo.193) 

48 Berit. (DelteilNo. 194) 

49 Ida. (DelteilNo. 195) 

A Mora peasant girl, and one of the artist's 
favorite models. 

50 Hemula (the Brook). (DelteUNo. 197) 

First state, before the horizontal lines to the left, 
near the top of the plate. 

51 The Same. 

Second state. The horizontal Unes, in the water, 
have been added. 

Rare. There were printed fifteen proofs only. 

52 Anna doing up her Hair. (Delteil No. 199) 

53 Mr. and Mrs. Atherton Curtis. (Delteil No. 201) 

54 Auguste Rodin. (DelteilNo. 203) 

55 Marcelin Berthelot. (Delteil No. 204) 

This fine portrait was etched in twenty minutes. 
M. Berthelot was very ill at the time and could not 
give the artist a longer sitting. 

56 Anatole France. (DelteilNo. 205) 

57 The Ring. (DelteU No. 206) 

A portrait of Mrs. Wentzel Hagelstam. 

58 At Sandhamn. (Delteil No. 207) 
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59 Summer, (DelteU No. 210) 

60 Circles in the Water. (Delteil No. 212) 

61 Edo. (Delteil No. 213) 

Edo is the name of the island, off the coast of 
Sweden, where this plate was etched. 

62 The Master Smith. (Delteil No. 214) 

63 Bosl Anders: Mechanician of Mora. 

(Delteil No. 215) 

The artist informs us that this old man, who had 
never left his native village and who died recently, 
unaided and of his own initiative, worked out the 
principles of steam locomotion and built an engine 
from his own design. 

64 Prince Paul Troubetzkoy. (Delteil No. 217) 

The famous Bussian sculptor whose work, exhibited 
at The Hispanic Society, New York, created an 
artistic sensation. 

65 Prince Paul Troubetzkoy. Half-length. 

(Undescribed by Delteil) 

66 Sophia, Dowager Queen of Svyeden. 

(Undescribed by Delteil) 

67 The Bather (The Precipice). 

(Undescribed by Delteil) 

68 Oxenstierna, "A Lady of Rank." 

(Undescribed by Delteil) 

69 Aurore. (Undescribed by Delteil) 

70 Sir Ernest Cassel. (Undescribed by Delteil) 

71 Woman with a Black Veil. 

(Undescribed by Delteil) 

72 Liljewalk. (Undescribed by Delteil) 

73 The New Maid. (Undescribed by Delteil) 

74 August Strindberg. (Undescribed by Delteil) 

75 Girl, Seated on a Bed, Reading. 

(Undescribed by Delteil) 
Proof on old Dutch paper. 

76 The Same. 

Proof on papier verdatre. 

77 The Rival Model. (Undescribed by DelteU) 
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78 The Three Graces. (Undeseribed by Delteil) 

Proof on old Dutch paper. 

79 The Same. 

Proof on papier verddtre. 

80 The Two Bathers. (Undeseribed by Delteil) 

Proof on old Dutch paper. 

81 The Same. 

Proof on papier verddtre. 

82 Portrait of the Artist. (Undeseribed by Delteil) 

83 President Taft. (Undeseribed by Delteil) 

84 The Bather, Seated ("Wet"). 

(Undeseribed by Delteil) 

85 Blaska. (Undeseribed by Delteil) 

86 Matz. (Undeseribed by Delteil) 

87 In the Woods. (Undeseribed by Delteil) 

88 Mona. (Undeseribed by Delteil) 
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